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FORE WORD 


It gives me great pleasure to say a few words about 
Sri Behram D. Pithavala’s monograph, “THE IRANIAN 
BASIS OF —The Devanagari Sanskrit Alphabet, the Numerical 
Signs and the Sacred Word AUM and Its Symbol.” 


Ever since the Brahmi inscriptions of Asoka were deciphered, 
scholars have demonstrated how the modern Devanagari Script 
used for writing Sanskrit and other Indo-Aryan languages such 
as Hindi, Marathi, etc. is evolved from Brahmi. But it is interest- 
ing to find that Sri Pithavala has tried to trace the origin of the 
Devanagari Script to the Avesta Alphabet. The charts he has 
prepared after a very careful study of the Avestan and Devanagari 
scripts provide epigraphists with fresh food for thought. As 
matters stand today, Brahmi is traced to Aramaic, which itself 
is now found to have been a branch of the evolved Indus Valley 
Script. True, the Aramaic origin of Brahmi and the Brahmi 
origin of Devanagari may not be fully convincing. Perhaps with 
some more evidence of the transition phase, Sri Pithavala may 
be able to convince the epigraphists one day that the origin of 
Devanagari lay in the Alphabet of the Avesta. 


Sri Pithavala is right in pointing out the close linguistic 
affinity between the Rigveda and Avesta. Just as many of the 
basic concepts about God and origin of the universe are common 
to the Rigveda and the Avesta, there are certain words common 
to the Avestan and Harappan languages and the meaning they 
convey is identical; e.g., Ahu in Avesta and aha in the Harappan 
language mean “that which exists”, i.e. Reality (from +/ ah 
‘to be’). Another word common to both is asha, ‘order’. The 
concept of ‘God’ expressed by Baga is also common to the 
Harappan language and Avesta. The principle of using the 
first syllable for the whole word, e.g. ba for baga, enunciated by 
Sri Pithavala finds support in the Harappan language. 


S. R. Rao, ma. 
Superintending Archaeologist, 
Camp: Archaeological Survey of India, 
Poona-5 South-West Circle, 
4-6-1974. Aurangabad-Dn. 


OPINION OF PROFESSOR M. F. KANGA 
i Hon. Director 
Centre of Avestan Studies 
Vaidika Samshodhana Mandala 
(Vedic Research Institute) 
Poona 


5th October, 1973 


Dear Mr. Pithavala, 


I have carefully gone through your research paper on 
“THE IRANIAN BASIS OF—(1) The Devanagari Sanskrit 
Alphabet, (2) the Numerical Signs, and (3) The Sacred Word ‘AUM’ 
and Its Symbol’, which you were so good enough to send me for 
my perusal and opinion. 


I must say that you have expended a good deal of labour in 
solving the problem of the alphabet in an ingenious way. It is 
quite an original thesis and I strongly recommend it for 
publication in any of the well-known Journals or as an independ- 
ent Monograph. I find your research really novel, interesting 
and illuminating. Besides, it is creditable to you to carry on 
research in Zoroastrian studies during your leisure hours. 
Please accept my sincere thanks and congratulations. Your 
essay will pave the way for further research and investigation 
into the subject. I wish you success in all your endeavours. 


With kind regards and best wishes, 
Yours sincerely, 


Sd./- M. F. Kanga 


PREFACE 


“To stop short in any research that bids fair to widen 
the gates of knowledge, to recoil from fear of difficulty 
or adverse criticism, is to bring reproach upon science.” 


—Sir William Crooks 


The Hindus and the Iranians once lived as one nation. But 
even after the Great Schism that separated them they 
maintained very close cultural relations with each other 
throughout the ages, in the solemn belief that they comprised 


“.. that better world of men 

Whose spirits are of one Community; 

Whom neither Deserts, Oceans, Rocks nor Sand 
Can keep from th’Intertraffic of the Mind.” 


(Samuel Daniel) 


It was in the course of such intertraffic of the mind that some 
Iranian sages visited India and sat at the feet of the Indian 
Rishis of yore; and, likewise, some wise men from India 
journeyed to Iran and imbibed her ancient lore. The Indian 
astrologer of repute, Varaha Mihira, adopted the 30 angels 
presiding over the 30 days of the Zoroastrian month, as the 
ruling deities of the 30 degrees of each sign of the Hindu Zodiac, 
and in the same order of precedence, It was Iran that gave to this 
great country and its inhabitants the names by which they are 
known even today: Hapta-Hendu or Hindva, and Hindu. The 
Greeks omitted the aspirate ‘H’ and hence the country came 
to be known as ‘India’. 


It was, again, as a result of such intertraffic of the mind that the 
Hindu sages devised the Devanagari script, the numerical 
signs, and their Sacred Word AUM and its emblem, on the 
Iranian basis. 

“Sanskrit” means something that has received a correction 


or improvement (sanskara). Improvement presupposes prior 
existence in some crude form. As a matter of fact, Sanskrit was 
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formerly written in the Brahmi script in which the exact 
representation of the different shades of vowels could not be 
made. It was evidently for this reason that in the Mahabharata, 
writing of the Vedas was considered as leading to Hell, perhaps 
because thereby important Vedic mantras were likely to be 
mistransliterated. (See Anusthana Parva, 63/28.) 


In the following pages I have shown conclusively how the 
Devanagari script was evolved from the Avestan script of 
ancient Iran. Avesta is written from right to left, whereas Sanskrit 
is written from left to right, i.e. in the reverse direction, It was, 
therefore, found necessary to turn the Avestan letters through 
90° on their back, or to turn them on their sides, etc., to make 
them adaptable for writing from left to right. Thus, 11 of the 
Devanagari characters are obtained by writing the correspond- 
ing Avestan letters “Right-side up”, two by writing them “‘Left- 
side up”, two by writing them “Upside down”, eight by turning 
them on their sides, etc. These different Modes of Transition 
are fully discussed and a complete Chart is given for ready 
reference. 


Many examples from some other scripts are also given in 
Chart ‘B’ to prove the correctness of the several Modes of 
Transition found by me. 


Several attempts were made in the past to find out the basis 
of the numerical signs but without much success. Isaac Taylor 
has in his monumental work, The History of the Alphabet (Vol. 
II, p. 263), suggested that these symbols were devised from the 
first letter (of the Indo-Bactrian alphabet) in the Sanskrit word 
for each numeral, and has thus derived the symbols for 4, 5, 6 
and 7. I have made a humble attempt to derive these number 
signs by following the same method, but by using the first letters 
of the relevant Pehlavi and Persian words instead, and by 
applying the Modes of Transition referred to above. In 
this way the Iranian basis of all the ten symbols has been fully 
demonstrated. 


Finally, I have shown the Zoroastrian basis of the Sacred 
Word ‘AUM’ and its ancient symbol. AUM has been devised 
from the Avestan manthra “AHUN” which Ahura Mazda 
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ae 


pronounced before Creation. Its symbol is nothing but : 
mnemonic formed by joining the basal forms of the letters ‘A 
(for Ahu or Ahura) and ‘M? (for Mazda). 


With these few words, I most humbly place this treatise in 
the hands of my fellow students. Due to lack of encouragement 
and general apathy all around, it had remained unpublished 
so far. However, a deep conviction of the truth of the modes 
accidentally discovered by me about a decade ago, an over- 
whelming sense of their great importance, and the poignant 
admonition of Sir William Crooks quoted above, have finally 
induced me to publish this monograph. 


Shirin Mansion, 

60, Sleater Road, 

Bombay-400 007. 
Roz Ram, Mah Behman (Dini) 
1342 A. Y. 

February 4, 1974 


Behram D. Pithavala 
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THE IRANIAN BASIS OF— 


The Devanagari Sanskrit Alphabet, 
The Numerical Signs, and 


The Sacred Word “AUM” and Its Symbol 
CHAPTER 1 
Introductory 


“The two greatest inventions of the human mind are 
Writing and Money—the common language ofintelligence 
and the common language of self-interest.” 


—Mirabeau. 


If on a sheet of paper you write figure 2 in Persian or 
Pehlavi (H) and then turn it around towards your left you 
will notice the said figure assume its present international 
symbol, for want of a better appellation called the “Arabic”, 
I discovered this fact accidentally some years back. I then 
wrote figure 3 in Persian () and again tilted the sheet of 
paper as before and I was surprised to find the said figure 
take the form of not only “Arabic” 3 but also that of 3 as it is 
written in Sanskrit (2). In the Sanskrit form of this numeral 
even the stroke present in the original Persian symbol has 
been retained, clearly indicating the Iranian origin of these 
symbols. Taking my cue from this new discovery I tried to 
apply the same technique to the Avestan alphabet to see if 
there was any structural resemblance or “family connection” 
between them and the Sanskrit Devanagari characters now 
in use, but met with very little success then. 


As a result of intensive research I at last stumbled upon the» 
fact that the Alif-like vertical stroke present in most of the 
Devanagari characters represents the inherent short vowel ‘a’ 


and that in order to find the basis of the said characters that stroke 


should first be removed. I also discovered some other “modes of 


transition” besides the one described above, viz. “Right side up” 
(“RSU”). As a result it was found that as many as 33 letters of 
the Devanagari script and two Gujarati characters have been 
evolved straightaway from their Avestan prototype. This 
monograph contains a humble record of these findings and 
the technique followed by me. 


However, before we proceed further, it would be of some 
advantage if we take a swift trip into the realm of language. 


Evolution of languages 


Man stepped out of the animal kingdom-when he learnt to 
express his thoughts by means of monosyllabic words, In course 
of time several languages came into being. Broadly speaking 
they can be classified into two main groups: (1) the Semitic, 

such as the Phoenician and Hebrew, and (2) the Aryan. 


AsSir Monier Monier-Williams points out, “The an 
languages .... proceeded froma common but Right 
unknown parent, whose very home somewhere in Central Asia 
cannot be fixed with absolute certainty, though the locality may 
conjecturally be placed somewhere in the region of Bactria 
(Balkh) . ...From this centre radiated, as it were, eight 
principal lines of speech—each taking its own course and 
expanding in its own way—namely, the two Asiatic lines 
(ie. Sanskrit and Avesta) and then the six European lines.... 
I myself firmly believe that Balkh was once a chief ancient home 
of Aryan civilization, its ruins are said to extend for twenty 
miles.” “* (Italics mine throughout.) 


Invention of writing : 


All languages were at first used only for oral communication. 
Invention of the art of writing was a very important step 
oie in kua ne march towards civilization. It 

been well said that “writing is the main i 
po envoy ting currency of man’s 

Loy a on Ree T this booklet 
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We write for the same basic reason as we raise our hand in 
salute, flourish a clenched fist towards an enemy, fly flags at 
half-mast, pin a black band to our coat sleeve, or tie a knot in 
a handkerchief. These are different methods of communicating 
to others or to ourselves some message with a meaning. 


In America, Japan, Tibet, China and Peru the method of 
indicating numbers by means of knots was well known. A knot 
stood for 1, two knots for 2, and so on. 


Herodotus, the Father of History (485-425 B.C.), has 
recorded®that when the Achaemenian King Darius was about 
to invade Scythia, he gave to his Greek soldiers who were 
guarding a bridge over the Danube, a strip of leather with 
60 knots in it. He asked them to untie one knot each day that 
he was away, and to stay there and guard the bridge until all 
the knots were untied. Even thereafter if he had not returned, 
they might go home, but not before. Here 60 knots indicated to 
the Greeks 60 days, within which period Darius expected to 
return to Iran from his expedition. 


The first attempt at writing took the form of pictorial 
symbols. Thus in the Egyptian Hieroglyphs the sound corres- 
ponding to ‘M’? was represented by the figure of an owl because 
in that language it was called “Mulak” (Avesta “‘Moova’’). 


The next stage was that of Ideograms in which the pictures or 
figures gave way to their mere outline. Thus, the Roman 
numeral “I” is an ideogram—it is the outline of the human 
finger held up to indicate 1.5 was indicated by the fork of the 
hand formed by the thumb, and the four fingers held joint, 
thus “V”. The plus sign (+) used in present day calculations is 
another ai of an ideogram. In cursive writing, the letter 
“e” in the Latin word et meaning ‘and’, dropped out in 
course of time and the other letter ‘t assumed the form of +. 
Likewise, the Roman letter ‘M? is said to be an ideogram of an 
owl which, as stated above, represented the sound of ‘M?’ in the 
Egyptian language of pictographs. 


Then came the Phonograms which represented sounds instead 
of objects. The Cuneiform inscriptions of ancient Iran and 
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Babylon as well as the Phoenician phonograms representing 22 
consonants written from right to left, are typical examples of the 
crude forms of ancient writing. The Greeks received the 
Phoenician method of writing in about the 8th Century B.C., 
remedied some of its defects, and it was ultimately made to flow 
from left to right. The Romans developed it still further. The 
scripts now used in most of the European countries have thus 
been derived from the Phoenician phonography (alphabet). 


Meagre evidence of ancient writing 


In ancient times people were averse to writing. All learning 
was communicated orally, from teacher to disciple. Saint Basil 
tells us that “the Anatolian Magi used no books but taught Mithra- 
worship by word of mouth from father to son”.® As Plato observed, 
the use of writing makes it easier to recall facts to mind when 
required but destroys the true and intimate knowledge that 
comes from perfect memorising.“ Because of such adverse 
effect of writing on memory, the ancient Druids declined to 
record their religious lore in writing and the Maoris of New 
Zealand opposed its introduction. 


Writing was resorted to by some kings only to record on 
stones or rocks their edicts or exploits in wars. This is apparent 
from the very meaning of the word “‘lekha” (i.e. writing) viz., 
“scratching with a sharp instrument”. Again, the Sanskrit 
word “akshara’”’ (i.e., a letter of the alphabet) means “indelible”, 
that which cannot be rubbed out; hence, engraved. 


Invention of the Avestan Script 


According to the testimony of the great Arab historian, 
Masaudi, the Avestan characters were specially invented by 
Lord Zarathushtra himself for recording his teachings. Our own 
tradition speaks of Jamasp Hakim taking down and recording 
our Master’s words on parchment in letters of gold. These 
characters are not at all derived from the Aramaic or any other 
Semitic language, as is presumed by some Western scholars 
simply because they are written from right to left. In old Semitic 
languages there were no specific characters for vowels as in the 
Avestan alphabet. Even the diacritical vowel signs were 
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introduced into the Semitic scripts, such as the Hebrew, as 
late as in the fourth century. 


Ofall the languages now extant, Aryan as well as non-Aryan, 
Avesta has the distinction of being the only script (so far as I am 
aware of) in which there is no symbol for the sound of ‘L’. 
Thus for the Sanskrit word “latam” (sacrifice) the cognate 
Avesta word is “ratam”, as in Yasna 33:14. I went through 
the Tables of Scripts of all the Semitic languages down from 
the Phoenician to the Arabic and found that in each of them 
there is a specific character for “L” (Lam). It was only in 
Sassanian times when the Iranians came in contact with 
various nations and many foreign words containing ‘L’ came 
to be incorporated in Pehlavi which was then the State langu- 
age, that it became necessary to invent a symbol for ‘L’, 
particularly in its Pazend script. This was done by adding a 
small tick in the middle of the letter ‘R’. From this newly 
devised character for ‘L’, Devanagari ‘L’ was later formed by 
the Hindus. (See item 26 in Chart ‘A’.) If the Avestan script 
had been evolved from the Aramaic or any other Semitic 
language, it should certainly have had a character for ‘L’. I 
humbly submit that this simple fact is enough to destroy the 
argument about the Semitic origin of the Avestan script and 
to prove conclusively that it has not been evolved from any 
other script, Aryan or Semitic, but is a genuine invention of 
the Iranians. 


The very word “Avesta? means “what was not known till 
then” (thus : A + vid + ta, i.e. Avista; Pehlavi Avistak). Compare 
Agushta Vachao, i.e. unheard of message (Yasna 31/1). 


It appears that in far-off ages certain hieroglyphs or picto- 
rials were used for writing purposes. From them the Avestan 
script was devised later on by the Iranian genius, Lord 
Zarathushtra. For this purpose he chose five parts of the human 
body, seven well-known animals, nine household objects and 
five simple, familiar things of nature. Then the outline of the 
object represented by each picture was fixed as the character 
indicating the first sound in the name of that object, just as in 
teaching English to young children we identify the first sound 
with the object, as A for Apple, B for Ball, and so on. Thus, 
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the progenitor of Avesta K was the picture of a bowl with a 
handle (Av. Kasa). If you will refer to Chart A, item 1, you will 
readily appreciate how that character actually looks like a 
bowl. Similarly, Av. KH is the outline of a jar (KHumba), CH 
that of a whip (CHarana), Z that of a duck (Zaptaka), T that of 
a lasso (Tava), V(W) that of bosom V(Wara), A that of an 
eagle (Aeraka), and so on. If you will extend your hand (Dasta) 
and clench the fist, it will look like Av. D. 


I am very grateful indeed to revered Dasturji Saheb 
Nowrooz D. Minochehr-Homji who drew my attention to 
an article on “The Origin of the Alphabet’ by our late scholar, 
Sohrab J. Bulsara, from which I have summarised the 
above paragraph. (4a) 


Old Indian Scripts 

Though Sanskrit is one of the oldest languages, its present 
“Nagari” script is a later innovation. “Nagari”? means current 
in cities, i.e. a “‘town-script”. Some believe that this script was 
first devised and used by the Nagar Brahmins of Gujarat, and 
hence this name. 


The name “Devanagari” is of recent Anglo-Indian origin. 
As Max Muller points out, “‘no authority has yet been adduced 
from any ancient author for the employment of the word 
‘Devanagari’....... Albiruni in the eleventh century speaks 
of the Nagara alphabet as current in Malva”, ©) 


The oldest inscription now extant in India is of King Asoka 


(about 250 B.C.) at Kapur-di-Giri in the North-West of the | 


- sub-continent of India. It is written from right to left, in a 
cursive alphabet, “the prototype of which was probably intro- 
duced into Persia about 500 B.C. and brought by Persian 
rulers into Northern India in the fourth century B.C.”. © 
His other inscriptions are in the Brahmi script and are written 
Srom left to right. 


Even the Sanskrit word “lipi” (script) is regarded as a corrupt 
form of the Achaemenian word “‘dipi” which means an edict. 
“This is an indication that the earliest knowledge possessed by the 
Indian nations of the art of writing came from Persia” .® 
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As Sir Monier Monier-Williams records, “The oldest known 
inscription in Sanskrit is on a rockat Juna-garhin Kathiawar. 
It is called the Rudra-daman inscription, and dates from the 
second century A.D. Jt is not in Nagari, but in old inscription 
letters. The Bower MS. of about 400 A.D. shows a great 
advance towards the Nagari, while Danti-durga’s inscription 
of about 750 A.D. exhibits a complete set of symbols very 
similar to the Nagari now in use. It is noteworthy, however, 
that the first manuscript in really modern Nagari is not older than the 
eleventh century A.D.’ 


CHAPTER 2 


DERIVATION OF THE DEVANAGARI CHARACTERS 
FROM THEIR AVESTAN PROTOTYPE 


Modes of Transition 


A scrutiny of the old inscriptions now extant in various 
parts of the world shows that in ancient times almost all 
languages were written from right to left. At a much later date, 
however, some nations changed the direction of writing. 
At first, they started writing boustrophedon, i.e. after the way 
an ox ploughs—the first line from right to left, the second line 
from left to right, the third line again from right to left, and 
so on. Thereafter they made a complete change over and 
began writing from left to right. In this process, “some of the 
symbols were turned round or their forms inverted, or closed up or 
opened out in various ways.” ® This was done, principally, to 
accommodate the change in the direction of writing. 


Thus, when a language borrows the script of an older language, 
no material changes are usually made in it if the direction of 
writing in both the languages is the same, e.g., from Devanagari to 
Hindi and Marathi. If, however, the direction is changed, i.e. 
when the parent script is written from right to left and the new 
script is to be written from left to right, the characters of the 
parent script undergo some transformation in accordance with 
one or other of the following Modes of Transition, before 
they are adopted by the new script:— 


(I) Right side up (“RSU”), 
(II) Left side up (“LSU”), 
(III) Upside down (“USD”), 
(IV) Reflex position, or 
(V) a combination of any two of the above. 


A perusal of the accompanying Chart ‘A’ will show that 
the Hindu sages obtained the basal forms of their new script 
by following the above modes. After obtaining the basal forms 
as aforesaid, they added thereto a vertical stroke to indicate 
the inherent short vowel ‘a’. Devanagari is thus, strictly speak- 
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ing, a modified syllabary, in which each letter comprises of a 
consonant and the inherentshort vowel ‘a’. Therefore, when this 
inherent short vowel ‘a’ is absent, only the basal form of the 
letter is written. 


Further, the Avestan symbols lie flat or squat on the line 
of writing. This was not thought feasible for writing the 
Devanagari symbols newly devised. Therefore, they were written 
in an upright position as if hung from the line of writing. 


We shall now briefly examine the various modes of transition 
mentioned above and see how the Devanagari characters have 
been actually devised from their Avestan prototype. 


I. Right side up (11 letters in all): 


(1) “HA”, ‘A’ (Item No. 32 in Chart ‘A’): The Avestan 
form is turned right-side-up and then a small 
horizontal tick is added to facilitate the joining of 
the stem with the vertical line (‘kana’). 


(2) “A”, ‘S’ (Item No. 30): Same technique as above. 


(3) “ $”, ‘K? (Item No. 1): Since the transitional 
form lies flat, the vertical line is written through it 
so as to suspend it from the line of writing. 


(4) Gujarati “jh”? ‘S° (Item No. 10), and Devanagari 
“A”, Y (Item No. 24(a) ), “oS”, ‘L’ (Item 
No. 26) and “yT”, “SH” (Item No. 29) are all 
regular forms and need no further explanation. It 
will, however, be observed that the original hook 
at the top is closed up in Devanagari “QT”. 
“NG” (Item No. 6) needs no comment. 


“ B” ‘ALA? (Item No. 27): This letter is formed | 
by changing the two arms of ‘L’ (Item No. 26) 
into loops. 


(6) “Z” and “a”, ‘T’ (Items Nos. 11 and 15). Both 
the Lingual as well as the Dental forms of “T” 
have been evolved from the Avestan ‘T’ by the 
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process of RSU. However, though the Dental 
form takes the ‘“‘kana”, the Lingual form takes only 
a small vertical tick at the commencement. This, 
interestingly enough, holds good in all the letters in the 
“T-series. (See Items 11 to 14.) 


. Left side up (2 letters only): 


Both “tf (‘CH’) (Item No. 7) and “6” (‘H’) (Item 
No. 31) are regular forms derived by turning the 
corresponding Avestan letters LSU and need no further 
comment. í 


III. Upside down (2 letters only): 


Dental ‘TH’ (“2p (Item No. 16) is quite regular. 
In Avesta the nasal sound is indicated by a composite 
symbol. The ending part of the Avestan ‘A’ (Item No. 32) 
-is straightened up and then a looped form indicating 
‘N’ is written through it, the complex symbol being thus 
equivalent to. the Devanagari ‘A’, with the Anusvara 
mite thereto, as in ‘‘Manthra”. This looplike form of the 
Avestan ‘N’, when turned USD, becomes the Devanagari 

‘N’.withont the „vertical line. (Sec Item No. 19.) 


IV. Reflex forms (8 letters in all): 


(1), oy CP}: Altem No. 20) and H” (‘M’) (Item 

: No.23) -are regular derivations. ‘M’ , however, 

i neéds a smäll horizontal tick to enable i ic to contact 
the “kana”. 


D a (PE) (Item Nó; 21): In the: Devanagari , 


formas is the case. with: the Avestan form of it, 
ihis léttér-is represented by ä little flourish added 
to the letter “P’—in the Avestan script it comes at 
the very commencement of the letter, whereas in 
the Devanagari it is added at the end. (Compare 
Items Nos. 20 and 21.) 


(3) As per the ial Sandhi Rules in both the langu- 
iaga Y AR “V? are formed by adding ‘A’ to the © 


fee 
A f 


= ged e 


vowels ‘EE’. and ‘OO? respectively. Strangely 
enough, the. Devanagari forms of these two letters 
are derived by adding the vertical ‘‘kana” repre- 
senting the short vowel ‘A’, to the reflex-forms of 
the Avestan vowels “EE” and “OQ” respectively. 
(See Items Nos. 24(b) and 28 respectively. ) It may 
be interesting to note here. that the transitional 
form of “V” is actually used in Bengali. 


(4) “T (‘R’) (Item No. 25) is quite regular. But it takes 
an initial tick (as do the Lingual characters) to 
represent the inherent short vowel ‘A’. 


(5) “@” (‘D’) (Item No. 17): The Avestan form is first 
“reflexed” and then a small ligature is added at 
the commencement in lieu of the vertical line 
indicating the inherent short vowel ‘a 


Interestingly enough, on some Sassanian 
coins Pehlavi ‘D’ is written like “3”, i.e. Avestan 
‘D’ with a hook added at the commencement. Its 
reflex form becomes Devanagari ‘D’. (**) 


(6) The Avestan symbol for “KHV”, when written in 
reflex form, gives us the character AW (“KH”) 
in Gujarati. (See Item No. 3.) 


Complex mode (2 letters only) : 


The Avestan symbol for “DH” has been the progenitor 
of both the Lingual as well as ntal forms of “DH” 
in Devanagari, viz. “G” and “A”. The Avestan form 
is written UPSIDE DOWN and then “‘reflexed’’. 
The Lingual form (Item No. 14) retains the short tick 
at the commencement, but to the Dental form-(Item 
No.18) a small ligature is added to eapo it to reach 
the vertical “kana”. y 


We have so far dealt with 23 isaac and two 


Gujarati forms which are more or less regular. However, the 
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ir 


Chart ‘A’ 


EVOLUTION OF THE DEVANAGARI SCRIPT FROM 
THE AVESTAN ALPHABET 


Ave- | Transitional | Deva-| Modes cf 
sta forms nagari | transition 
ee T | 
2. Ki Detrition and 
Reflex 
A T Detrition 
. & RSU 


Circle re- 
versed and 
opened out 


USD ` : then 
Reflex 


Permcdddaa 
$ 

Pogg; 

6| |S 

ES 

Vv = 

= 


Same as Baia! 
with a flou- 
rish added 


Evolved from 


Fares 


er 
6. NG S cS RSU Reflex 
lI: = LSU RSU 
P H Super- Reflex 
A 8. CHH ep 49 Sa imposed over M 
É CH and I Reflex 
A then reflexed S 
T From Av. C 
hes (als clase ||): 
E Denton E 
TE T E TE. L 
mur [ele al & | aw] | |S 
i Detrition: E 
L |12. TH eS Ò circle O 
I closed up U 
N S 
G i Circle 
i) (as Sant a saat B) 4 p reversed and 
A bay opened out 
5; 
14. DH Ò USD: then 
Reflex 
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following eight characters are derived irregularly by what is 
called the process of “‘Detrition’’, i.e. deterioration of forms : 


(1) To evolve Devanagari “© (‘GH’) (Item No. 5), 
and sg > (‘D’) (Item No. 13) the circle at 
the commencement of the corresponding Avestan 
form is first reversed and then opened out. 


(2) The Lingual “&” (‘TH’) (Item No. 12) is formed 
by closing up the circle appearing in the original 
Avestan letter. 


(3) Devanagari “oT” (‘J’) (Item No.9) is derived 
straight from the Avestan character for JH or Z, 


but the curve in the Avestan form gives way to an- 


angle in the Sanskrit version. (1%) 


(4) The Avestan character for KH breaks up into two 


parts: (i) the right-hand portion is “‘reflexed”’; and 
(ii) the left-hand portion remains intact. The 
composite sign becomes Devanagari “@”’ (‘KH’). 
(See Item No. 2.) 


(5) Exactly as in the case of Av. KH, the long vowel ‘A’ 
(No. 33) is divided into two parts : (i) the left-hand 
portion provides us the symbol for the Devanagari 
long vowel ‘A’; and (ii) the right-hand portion 
lapses ‘TV. 


(6) The Devanagari “JJ” (‘G’) is formed in a peculiar 
way. The two curves in the Avestan letter “G” 
first get merged into a single curve. Its KSU 
position along with the “Kana” is the Devanagari 
“G” (Item No. 4). 


(7) To form Devanagari “g (‘CHH’), Av. ‘H’ 


(No. 31) is superimposed over ‘CH’ (No. 7), and 
then thecomposite form is reflexed (See Item No. 8). 


Finally, Devanagari “SI” (‘B’) (Item No. 22) is derived 


independently from the Devanagari letter “V” (No. 28), both | 
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these sounds having affinity with each other and are often 
found interchanged with each other. 


Joint letters —Further, it may be pointed out that even the 
Devanagari joint letters ‘KSHA’ and ‘DNA’ have been devised 
by joining the Avestan K and SH, and Avestan D and N, 
respectively, as shown in Items (13) and (14) in Chart ‘B’ 
(page 16), and NOT by joining the corresponding Devanagari 
characters. There can hardly be any more convincing proof of 
the Avestan parentage of the Sanskrit alphabet than this 
simple demonstration. 


This is no jugglery 

Lest any of my readers should think that I am indulging in a 
fruitless jugglery, I point out below a few instances from other 
scripts to prove that they too were evolved on the same 
principles as mentioned by me above. (See Chart ‘B’): 


(1 & 2) Item (1) shows an old Sinai Ideograph (from an 
inscription circa 1700 B.C.), depicting a man 
at prayer, with uplifted hands in ecstasy. 
(Cf. Yasna 28/1.) It meant “Rejoice”, or “High”. 
Its RSU position became the old Greek 
letter E(psilon), which, in its turn, gave 
rise to Roman E by the process of “reflection”. 
[Item (2)].(7+) 


The first letter in the Phoenician Phonograms 
was Alpha meaning an “ox”; and if you will see 
Item (3), you will notice how closely the letter 
resembles the head of an ox. Thus, this ideogram 
was made to represent the sound of A(Ipha). 
The Greeks and Romans derived their first 
letter ‘A’ from this ideogram by turning it LSU. 
Similarly, the second Phoenician letter Beth was 
an ideogram for a house, and the fourth letter 
Daleth meant a door. From these two ideograms, 
the Greek and Roman ‘B’ and ‘D’ were evolved 
by the process of detrition. Roman ‘K’ is the 
reflex position of the Phoenician letter Koph, 
meaning a plant (Item 6). 


(3 to 6) 
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(7) Item (7) is the Greek letter Rho, i.e. R, but written 
like Roman ‘P’. The Romans added a flourish 
(1) Sinai ideograph: at the end of the Greek form, resulting in ‘R’. 
| Cy phaeniethat Fe: | (8 & 9) Upto the 15th Century A.D. there was no letter 
N I Old Greek ‘E’: like ‘J’ in the English language: the letter ‘T 
ai was used both as a consonant as well as a vowel. 
| (3) Phoenician ] Later on, the copyists lengthened it and turned 
| } py s 


its tail towards the left by way of ornamentation, 
and thus ‘J’ came into being (Item 8). Similarly, 
in old English there was only one letter ‘V’: ‘U’ 
was derived from it later on. “Thus, IVLIVS 
became JULIUS (Caesar). 


(10 to 12) Item (10) shows how Gujarati ‘K? is derived by 
turning the Devanagari form LSU. Gujarati 

‘Ch’ is derived from its Devanagari prototype 

(8) English ‘ i l i by detrition: the angle has given way to a circle 
or knot. The derivation of Gujarati ‘ANA’ is 
: quite interesting. [See Item (12).] The oval 

(9) : portion on the left side of Devanagari ‘ANA’ 
breaks up into two parts: (i) the righthand 
portion along with the vertical stroke gives the 


(7) Greek 


+ eg». ae IE appearance of Devanagari “G”; and (ii) the 

(10) SE ae E p lefthand portion is extended a little below. The 
(11) » “Ch”: composite symbol gives us Gujarati “ANA”. 
ed into a knot With this compare Items 2 and 33 in Chart ‘A’ 


where the same technique has been applied. 


z y Detrition: 
(12) A N see text. 


Avestan script is not derived from Devanagari 


(13) Sk. KSHA characters 
Aei Dena of SH In passing, I may point out that this has been a one-way 


(14) Sk. DNA track and it is quite impossible to prove that the Avestan script 
Av. D+N was derived from the Devanagari. My main reasons for coming 
to this conclusion are: 


(1) If the Avestan script had been devised from the 
Devanagari characters, we would be writing it from 
left to right as is the case with the Devanagari. The very 

i a fact that the Avestan script is written from right to left 

i Chart ‘B indicates that it is older than the Devanagari. 


Modes of transition in some other scripts 
and the formation of Sanskrit KSHA and DNA 
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(2) The Lingual characters (in the T-series) [as also CHH, 
BHA, etc.] are absent in the Avestan script. It is clear 
that they were evolved in India later on as already shown 
in Chart ‘A’ (Items Nos. 11 to 14). 


(3) The diacritical marks indicating the various vowels used 
with the Devanagari characters are totally absent in 
the Avestan script in which all the vowels have their 
own individual symbols. 


(4) There is no principle of any inherent short vowel ‘a’ in the 
Avestan script as there is in the Devanagari. 


(5) Apart from the above, there is the historical testimony 


of Masaudi to the effect that Lord Zarathushtra himself 
had devised the Avestan script. Our own tradition also 
supports this view. . 


Probable period of transition 


(1) India was under the Achaemenian rule established by 
Cyrus the Great (559-529 B.C.) for a couple of centuries and 
the Avestan script may have become known to the Hindus 
during this period. As H. G. Rawlinson rightly asserts, “There 
is little doubt that the conquest of the Punjab by Darius 
profoundly influenced Indian culture. Probably through this 


channel India received her script; and the resemblances between 


the system of administration of Chandragupta and that of 
Darius are too close to be fortuitous.” (12) 


(2) The last close cultural contact between the two 
countries took place during the reigns of the Sassanian Kings 
of Iran (226-637 A.D.). 


It seems more probable that it was during the second of the 
above-mentioned two periods that the Avestan script came to 
India. My chief reason for coming to this conclusion is this: 


In the Avestan script there is no letter indicating the sound of | 


‘L’. From Chart ‘A’ (Item 26) it will be seen that the Devanagari 
‘L’ has been derived from the corresponding letter of the 
Pehlavi Pazend script current during the Sassanian period. 
The fact that the oldest Sanskrit inscription, in a script very 
much resembling the Devanagari now in use, is of about 
750 A.D., and not earlier, lends support to my view. 
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CHAPTER 3 
EVOLUTION OF THE NUMERICAL SIGNS 


“Numbers, too, 
I taught them and (writing—) how 
By marshalled signs to fix their 
shifting thoughts.” 


— Prometheus Bound 


Before we discuss how the current numerical symbols, 
Devanagari as well as International, were devised, it would be 
of advantage if we first examine a theory which is now being 
propounded in this connection. 


Yagnakunda theory of numeral formation 


Scintillating, vibrant, upward rising flames of fire are 
venerated by the Hindus and the Parsi Zoroastrians alike. Fire 
is one of the triple gods in the Rig Veda; in the Zend Avesta it 
is addressed as the son (puthra) of Ahura Mazda and prayers 
are recited facing it as a divine emblem (kibla). It is the primal 
clement of the ancients and has the power to transform the 
nature of the other three elements. 


In Parsi temples fire is kept burning perpetually. The most 
sacred fire is at Udwada in Gujarat installed by the Zoroastrian 
Pilgrim Fathers on their arrival in this country over 1200 years 
back. It is called “‘Jranshah”. At the commencement of each of 
the five periods of namaz (prayer) sandalwood sticks are 
ceremonially offered to the holy fire in all temples. The altars* 
are round, made of metal. Two sticks are placed on the altar 
from East to West; over them are placed two other sticks from 
North to South. In this way, seven or nine sandalwood sticks 
are offered according to the status of the holy fire. This 
arrangement, resembling a multiple blazing Cross, is called the 
“Throne of Fire, the King” (Atish Padshah). 


*Fire receptacles called “‘Atish-dan” or “‘Alish-patra’”’, placed on marble stands 
talled “Khuan’’. 


19 


Similarly, during their yagna ceremonies the Hindu priests 
offer, inter alia, wood sticks to the fire god. Their altar (kunda) is 
made of earth and bricks and it is suggested that from its square 
shape the numerals were derived. 


“Sush Muharram”. Now, curiously enough, the numerical value 
of this date as per the Abjad System gives out the year of his 
birth: 


One, two and three sticks, placed on the altar perpendicu- ae lis value 
larly, symbolized respectively the numerals 1, 2 and 3. In th SH Fd 
edicts of King Asoka (273-232 B.C.) the first five numerals ar 
depicted by such perpendicular strokes. However, 2 can als M 40 
be indicated by two horizontal sticks joined by another stic H 8 
placed diagonally (somewhat like the letter ‘Z’). Similarly, R 200 
3 can be visualised by placing three sticks horizontally, an M 40 


connecting them with two other diagonal sticks. 


Total: 888 (Hijri) 


Cross two sticks like an ‘X? and place another one on the top 
4 is thus formed. 4 


Another system of indicating numbers was by means of 
Ideograms. The system used for the Roman numerals is a 
good example. 


Place an upright stick on the left side of the square altar an 
half a stick on the lower right side, then join them by a hori 
zontal stick placed in the middle. This gives a semblance of 5. 


To form 7, place a stick on the top of the altar and join it t 


KaTaPaYaadi System 
another stick placed diagonally. 


This system was in vogue in ancient India and was freely 
used in books on astronomical and other technical subjects. By 
memorising a single word, phrase or sloka in Sanskrit a long 
chain of numbers could be remembered easily. 


Four sticks placed over the four sides of the altar, it i 
believed, led to the discovery of zero, though square-shaped. 


This Yagnakunda theory presupposes that the ancient Hin 
Rishis first evolved the current International symbols and on the basi 
thereof the Devanagari numerals took shape at a later date. (13) 


ABJAD System 


Formerly numbers were written in words. Before the evolu 
tion of their present symbols, however, at an intermediat 
stage, a system came into use in some ancient lands in whic 
a distinct number was allocated to each letter of the alphabe 
and the total value of the letters in a word, phrase or sentenc 
indicated the desired number. The ABJAD System used wit 
the Persian-Arabic alphabet is a remnant of such systems 
Just to give an example of its working: Sultan Babar was bo 
on the 6th of Moharram, which, written in Persian, would b 


The rules, simply stated, are as under: 


(1) “Kaadi nava”, i.e. the Devanagari letters beginning with 
‘K? have serial numbers as their value; thus K=1, 
KH=2, and so on upto Z=9. It is most probably for 
this reason that the numeral “one” is called “Yak” in 
Pehlavi (i. e. Ya+K= (one) which is “K”) and “Eka” 
in sanskrit. 


(2) “Taadi nava”, i.e. T=1, Th=2, and so on upto DH=9. 
(3) “Paadi pancha”, i.e. P=1, upto M=5, 
(4) “Yaadi ashtau’’, i.e. Y=1, upto H=8. 
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Then comes the most important part of the rule, viz. 
“‘Varnanam vamato gateeh’’, i.e. the letters have a retrograde motion. 
For facility of reference I append a Table below: 


bike 35.4 5 6 7 Bed 0, Led 
GH NG CH CHH J Z 


K KH G 

TT. THD’ DE CANA, T -WA Di DEN 

P. PH Bo. BHM. 

Wb vi ve SH“ SH- H X DN 


Vowels and half consonants have NO value in this system; 
hence they should first be removed from the word whose value 
is to be determined. 


To take an easy example: Suppose the word given is 
“RAMAN”. Omitting the vowels and the half consonant “N” 
the remaining letters are “R” and “M”, whose values are 
2 and 5 respectively; hence the value of the word is 25. Revers- 
ing the digits, the correct value of “RAMAN” is 52. 


It will be observed that this method virtually amounts to 
writing the relevant Sanskrit word from right to left as in the 
Iranian languages and then putting the value of each letter 
under it. Itis quite evident that this system came to India 
from Iran and the Hindus developed it further. 


Another example is worked out fully on page 41. 


Even when writing figures in Sanskrit codewords, the same 
procedure of reversing the digits is followed: thus, the year of 
birth of the well-known Indian Astrologer Varaha Mihir 
(Persian: Varharan or Behram Mihir) is given in an old Sanskrit 


text as “DWIVEDAAMBARAGUNAI”. Deciphering it we — 


get: 
Dwi —2, 
Veda — 4, because the Vedas are four, 
Ambara— 0, “ambara” means a circumference, hence 0; and 
Gunai — 3, because there are three Gunas, Sattva, etc., 
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i.e. the value is 2,403 years. Reversing the number, we find that 
Varaha Mihira was born in the year 3042 of the Era of 
Yuddhisthira. 


The evidence afforded by the above two examples is quite 
definitive and it can be stated without any hesitation that the 
science of numbers had its birth among the Iranians; for, 
otherwise, there was no earthly reason why the rule about 
reversing the letters should have been so persistently advocated by 
the old Sanskrit writers. Needless to add that this rule is meant 
to conform to the Iranian alphabet which are written from right 
to left. However, this is fully confirmed when we come to the 
study of the present numerical signs. 


Iranian basis of the numerical signs 


As already pointed out, in ancient times the numbers were 
written in words and the present symbols are of recent origin. 
Thereafter as time went on, the mere outlines of the relevant 
words, or of the first letters thereof, came to represent the 
numbers. This change came about at the beginning of what 
are called historical times. 


If you will please refer to Chart ‘©’, item (1), figure 1 in 
Sanskrit, you will observe, is nothing but an outline of the 
Pehlavi word “Yak (one) used as a logogram. Another 
example is furnished by the symbol for 9. The rest of the 
numerical signs are derived from the first letter of the 
corresponding Persian word for the relevant number, as 
shown below. 


Modes of transition 

As with the Devanagari characters, in the case of the” 
numerals also, the letters of the alphabet are turned RSU or 
LSU, or are reflected. 


The Pehlavi word for 2, viz. “Do”, when written RSU 
gives us figure 2, International as well as Indian (Detrition). 


Figure 3 is the RSU form of the first letter “Seen” in the 
Persian word “SE” (3). Similarly, the LSU position of the 
letter “Che” in the Persian word “Chehar” (4) gives us the 
Indian as well as International symbols thereof. 
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Yak, Pehlavi 
word for | 


Do, Pehlavi 
word for 2 


Seen, lst letter 
of Persian “Se” bi 


4. | Che, lst letter 
sh of Pers. “chehar” Z 


9 


‘Pa’, Ist letter 
of Sk. “Pancha” 


A 


Sheen, lst letter 
of Pers.““Shush”’ Sa 
* 

7. | He, lst letter 
sme 
He* Ist letter 
of Pers. e(O 


ot Noh, Pers. word , * | Reflex 
i. 


He, final letter 
of Pers. word 
“Deh” for10 ES 
*He Hutti has been preferred here presumably as it is 
more pliable and expressive than the other He.’ 
Iranian basis of the Numerals 


Chart © 
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The Indian numeral 5 is adopted straightaway from the 
flat Devanagari letter in the Sanskrit word “Pancha” (5). 
The International symbolis a corrupt form of the RSU position 
of the Indian symbol. (See item (5).) 


Devanagari 6 is the LSU position of “Seen”, the first letter 
in the Persian word “Susk? (6). The International symbol is 
obtained from the said Indian form by detrition. 


Devanagari 7 is the reflected position of “He”, the first letter 
in the Persian word ‘“Hapt” (7). The International symbol 7 is 
almost identical to the letter “He”. 


B is obtained by detrition from the first letter “He” in the 
Persian word “Hasht” (8). (See item (8).) 


Devanagari 9 is the reflex form of the Persian word “Noh” 
(0), The nookta (point) above the Persian letter “Woon” assumes 
the form of a circle at the commencement of the symbol. The 
International form is obtained by detrition. 


Finally, the symbol for zero (0) was devised from the app- 
earance of the final letter “He” in the Persian word “Dek” (10). 


It is quite clear from the above that the Hindu numerals 
were first devised on the Iranian basis. The present International 
symbols were evolved from them later on. 


It is worth repeating that the first two numerals (1 and 2), 
and 9, both Indian as well as International, are straightaway 
derived from the Pehlavi and Persian words repectively; the 
letters of the Alphabet used for the derivation of the numerals 
4, 4, 6, 7 and 8, as well as zero, are Persian ; and the relevant 
source words, viz., Se, Chehar, Sush, Hapt, Hasht, Noh and Deh, 
ave all, without exception, pure Persian. Again, the stroke at the 
end of the Persian letter “Seen” is duplicated in Devanagari 
i, Similarly, the pincers-like form of the half Persian letter 
"Che in “Chehar”? (4) is faithfully reproduced in Devanagari 
4, (See Chart ‘C’.) Can all this be relegated to the realm of 
colncidence? Can it at all be brushed aside as a product of 
"fantasy? ? No unbiased critic can justifiably do so. I humbly 
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submit that all this incontrovertible evidence proves beyond 
the shadow of any doubt the Iranian basis of the numerical 
symbols. 


It may be added, in passing, that the Arabic words for 
these numerals are quite differént : thus “Salasaat” meaning 
3, “Arbaat? meaning 4, ‘‘ Tisaat” meaning 9, and so on. Even 
most of their numerical symbols are different. It will thus be 
seen that the Arabs had nothing to do with the invention of the numbe 
symbols. 


Further, throughout the world today the numbers are written 
from right to left — units on the right, tens on the left, hundreds 
further left, and so on. This also shows that these symbols were 
first used by people who wrote from right to left. 


The Science of Numbers, however; received a great impetus 
in India. “It is one of those instances of the process... . whic 
Professor Kroeber has termed ‘idea diffusion’ or ‘stimulus diffusion’ ; 
to use Kroeber’s words, a new element fills some need in a 
culture which has not previously possessed it. It is the idea 
which is accepted, but it remains for the receiving culture to 
develop a new expression.” (14) 


Some data on the time factor 


The earliest numerals (not in use now) were simple straight 
marks for numbers 1 to 9 with some symbols for 10s, 100s, etc. 
This system was current in Egypt about 3400 B.C. and in 
Mesopotamia about 3000 B.C. The first inscriptions containing 
numbers which are found in India and China date from the 
third century B.C. and those in Crete from 1200 B.C. 


Great discoveries were made by three Indian mathematicians 
in the field of Algebra about the fifth century A.D.: Bhaskara 
originated the radical signs, Brahmagupta created the symbols, 
and Aryabhatta worked out the first equations. 


The first reference to the Hindu numeral symbols occurs in 
a note by Severus Sebokht, a bishop who lived in Mesopotamia 
about 650. He mentions only nine signs. Some Hindu astrono- 
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mical tables were translated into Arabic at Baghdad about 
the end of the eighth century. About 825 A.D. Muhammad 
Ibn Musa al-Khawarazmi wrote a small treatise on numbers. 
It was translated into Latin by Adelard of Bath about 1120 A.D. 


The Arabs received the numerical symbols through the 
Hindu traders in the Persian Gulf region and they, in their 
turn, introduced them in Spain, from where the symbols spread 
all over Europe during the twelfth and thirteenth centuries A.D, 
‘They ultimately replaced the crude Roman numerals. How- 
ever, initially there was great opposition to the introduction 
of the new symbols so much so that the Statute of the University 
of Padua enacted that “the stationer should keep a list of the 
hooks with the prices marked ‘non per cifras’ ”, ie. NOT in 
figures. 
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CHAPTER 4 
ZOROASTRIAN BASIS OF ‘AUM’ AND ITS SYMBOL 


The Word that God pronounced before Creation 
Ahuna Vairya was God’s first creation. Ahura Mazda 


Himself declares thus in Yasna 19: J pronounced “this part of 


Ahuna Vairya”’ before the creation of heaven. The Word was before the 
Earth, before living beings, before trees, before Fire, the son of Ahura 
Mazda, before the Holy Man, before the demons, before all bodily life, 
even before all God’s good creation which holds the seed of righteousness. 


“By speaking it (the Word) the holier of my two Spirits has produced 


the whole righteous creation which was and is and will be.” In short, 
“this part of Ahuna Vairya” (Baga Ahunahe Vairyehe) was God’s 
Plan become manifest. 4 


The expression “this part of Ahuna Vairya” is generally 
construed as referring to the first line of the Yatha Ahu Vairya 
manthra. In all humility, I suggest that “this part” means the 
first half of the very word “Ahuna-Vairya” or “Ahùn-var”, namely 
“AHUN”, and that AHUN is the Word. As Sri J. M. Chatterjee 
points out, “Ahuna Vairya should not be confused with Yatha Ahu 
Vairya, which was formulated to bring out what lies latent in Ahuna 
Vairya. They are quite distinct—there is no ‘n? in Yatha Ahu 
Vairya” (15) 


However that may be, curiously enough, both the above 
constructions lead us to the same conclusion so far as the 
Zoroastrian basis of the Sacred Word AUM is concerned. 


The first line of “Yatha Ahu Vairya” refers to two aspects 
of the Godhead i 


This first line is generally translated as under: 


“Just-as the Sovereign-Lord (is) all-powerful, so (is) the Spiritual- 
Teacher by reason of the store of (his) Asha (righteousness) ”.(16) 


With all respect, I for one fail to understand how a great 
World Teacher like Zarathushtra who refused to take any 


share in the worldly goods of his father and who spurned Angra- — 


Mainyu’s offer of world kingdom could arrogate to himself the 
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Wbtolute power of a mere Temporal Lord. Moreover, when 
Ahura Mazda pronounced the Word of Power before all 
freation, neither a Temporal Lord nor a Spiritual Lord had 
yot come into existence. 


The true meaning of the first line wholly depends on the 


#orrect interpretation of the words “Ahu” and “Ratu” occurring 
in it, 


I translate “Ahu” as “the Ultimate Reality”, the One who ever 


#xiits (from Ah, to be), or Sat, the Unmanifested Lord of Life. 
He can only be referred to as “He is”; otherwise, He is in- 
Comprehensible or “Anamanthvao” as stated in the Zoroastrian 
soriptures, Similarly, “Ratu” is the Lord of Righteousness, i.e. 
Mazda. 


The first line of Yatha runs as under: 
Yatha' Ahu? Vairyo® Atha* Ratush® Ashat® Chit? Hacha’. 


In my view, this line means: 


"“Just-as' — the-Absolute-Lord-of-Life® decreed’, in-like-manner 
the-Lord-of-Righteousness’ (Mazda) (brought forth) the Primeval 
(Creation) (Chithra)? through® the Law-of-Asha’, 


In other words, according to the Plan of the Unmanifested 
wepect of God, Mazda or Manifested God brings about all 
feation. When the time of Creation draws near a shaft of 
Boundless Light (Ra or Ray) arises from Ahu; hence the 
Manifested aspect of God is generally referred to as “AHU-RA” 


MAZDA. 


IAUM’ synthetises these two aspects of God 
In Hormazd Yasht it is stated that “Ahu” and “Ratu” are two 


ts of Ahura Mazda (Ahumcha Ratumcha yim Ahurem Mazdam). 


in double-barrelled name of God is the basis of not only the 


‘ered Word AUM but also of its symbol. 


Ai ages passed, this twin name of God, Ahura-Mazda, got 
Weteriorated into “Auhar Mazd”. (17) The Hindu Rishis of 
yore appear to have taken the first letters of these two names of 


God, AU (HAR) M(AZD), 344 (@2H Ge), viz. AU and 
and thus coined the Hindu version of the Word that w 
pronounced before Creation as “AUM”. This is not a m 
conjecture. This practice is as old as the Ramayana. (See N 
‘A’ in the Appendix, page 38.) The Hindu sages were quii 
familiar with the Avestan lore. There is no doubt about ij 


A further example of denoting words by their first letters 
furnished by the letters “I.N.R.I.” shown above the Cross ; 
the time of Crucifixion. Ostensibly, these letters stood ft 
“Jesus Nazaraeus Rex Judaeorum”, i.e. Jesus of Nazareth, Ki 
of Judea. But to the Mystics these letters meant that “‘the Hi 
Fire renovates all nature”: Igne Natura Renovatur Jntegra.(?*) 


In short, AUM portrays, in brief, the meaning of the first li 
of Yatha, l 


Again, the well-known symbol of AUM shows the Irani 
influence in its formation, for it is nothing else but picturizatio 
of the statement in the first line of Yatha. The Hindu Ris 
wrote the basal form of the Devanagari “‘A”’ for Ahu, and depi 
ed the basal form of “M” for Mazda as emerging from the mid 
dle of “4A”, as shown in Chart ‘D’, item (a).. 


It is believed that in this holy mantra, called Pranava, 
letters A, U and M stand respectively for Brahma, Vishnu a 
Shiva, and one would like to concede that there may have bee 

_a parallel development of these ideas in Iran and India, In oth 
words, this is a case of syncretism, not of borrowing by one fro 
the other. However, when one turns to the symbol of AU 
that argument falls to the ground for the very basis thereof 
intrinsically Zarathushtrian, as shown above. 


‘AUM’ was evolved from ‘AHUN’ 


‘As already suggested above, the Word of Creation w 
“AHUN”, the first part of the expression “AHUN-VAR’ 
AHUN means “‘Let there be!” (from AA, to be). Vara mea 
an enclosure or a protective shield. (Cf. Var Jam kard, i.e. t 
enclosure built by King Jamshed at the time of the Gre 
Deluge.) When Ahura Mazda pronounced the Word AHU 
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Avesta Deva- AUM 


‘A’ for AHU 


'M’ for MAZDA 


(a) ‘A’ + 


Its Right-Side-Up position is: 
(6) With the Anuswara added : 


*With this position, compare the 
Trishula of Shiva ——————> 
the Trident of Varuna (Neptune), the 
greatest among Rig Vedic gods-——> 
and the ancient Zoroastrian symbol of 
"Farohar” shown below: 


Derivation of ‘AUM?’ 
Chart ‘D’ 
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an enclosure, a Time-Space continuum—Ahun-vara or 
Brahmanda (Brahma’s Egg)—came into existence in which 
the whole Cosmos is comprised. 


From the Avestan word AHUN the Hindu sages dropped 


the aspirate “H” (AUN—even today some Hindus pronounce ~ 


the Word as3] ), and thereafter changed the final letter ‘N? 
into ‘M?’ (AUM). 


However, in order to conform to the Avestan form of the 
Word of Power which ends with a nasal sound (AHUN), an 
anuswara was placed over the symbol formed by joining A and 
M in Devanagari. See Chart ‘D’, item (b). 


The author of the Fourth Gospel knew this ancient 


Manthra 


In the Holy Bible the following declaration appears at the 
beginning of the Gospel according to St. John: 


“In the beginning was the Word, 
The Word was with God, 
And the Word was God.” 


At first sight the above declaration looks like a paradox, for 
if the Word was with God, how could it be said that the Word 
was God? But if we substitute the relevant Avestan words, the 
paradox disappears because the words Ahu and Ahun being 
almost alike, appear as one. Thus, 


“In the beginning was AHUN, 
AHUN was with AHU, 
And AHUN was AHU.” 


This seems to indicate that St. John verily knew this Word 
or Logos but did not disclose the same to the profane. It was 
perhaps conveyed orally by the Master to the disciples—from lip 
to ear—as was and is the custom amongst the Hindus and the 
Iranians also, 


Incidentally, among the Iranians the Word (“Baga”) later 
came to be identified with God. Compare “‘Baga-data” or 
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il, ive. a City created or gifted by God i.e. Baga! Similarly the 
us also call the Word “Shabda Brahma.” 


The name of the great Mystic, King Solomon, is often derived 
m ynder : 


SOL Manifested God—the Sun, 
OM the Clarion Call of Creation, and 
ON Man, His noblest creation! 


Heneficial effects of chanting the Word ‘AHUN’ 


In passing I would like to record here the following suggestion 
of Sri J. M. Chatterjee regarding the beneficial effects of 
chanting the Holy Word. He says: 


"Let anyone recite the HUN (i.e. AHUN) mantra for six 
months, with every breath, before he rejects the idea as 
fantastic. Let him see for himself, if it does not procure for 
him a greater fitness for the vision of Mazda, make his mind 
more peaceful, serene and optimistic, and his character 
steady, virile and philanthropic. Recitation of (A) HUN is 
calculated to purify the subconscious mind, which is the seat 
of all evil impulses.” (*) 


AHUN has to be intoned without any break, and the final 
masal sound should be dwelt on for a while. 


As Yasna 19:5 records : “This Word of Mine......- chanted 
wuselessly and without a break is equal to hundred other chants ”; 
becnuse “a recitation of that Word of Truth........-- increases 


strength and victory in the soul and piety” (Yasht 21 : 4). 


A now interpretation of the symbol of “Farohar” 

Itelerring to the rest of the symbols in Chart ‘D’, the resem- 
hlance between the Avestan form of AUM, and the Trishula 
of Shiva and the Trident of Varuna is so striking that it cannot 
be brushed aside as a mere coincidence. (See also item (1), 
Chart ‘B’, p. 16.) 
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Shorn of all mystic ornamentation, the symbol of “Faroha 
given at foot of Chart ‘D’ actually picturizes the Concept 
Creation, viz. A(hu) + M(azda), which, as we have alrea 
seen above, is also the basis of the symbol of AUM. He: 
Avestan ‘M’ can be clearly seen superimposed over ‘ 
Further, a Celestial Being is portrayed as emerging from t 
loop of ‘M’. [The other portion of ‘M? is covered up by t 
body and, obviously, cannot be seen in the picture.] He hol 
in His hand a Circle, symbolizing Eternity and Perfection. T 
composite symbol thus proclaims that a New Cycle of Creati 
has commenced. 


Viewing it from another angle, this is verily a portrayal 
the Creator, Ahura Mazda Himself (A + M), and, therefo 
also of His emanation on the Physical Plane, i.e. Fravashi 
Farohar. 


That Farohar (Fravashi) is an aspect of God is quite obvious fro 
the fact that the first month and the roth day are consider 
sacred to it, 19 being only a higher octave of 1 (1+9=10=1 
[Incidentally, the creative aspect of God is represented by 
10th month, Dae Dadar (10=1= The Creator.) } 


I am quite convinced that the emblem of Farohar is based 
the Avestan form of AUM (A+M) and that it represents 
Creator Ahura Mazda Himself. (See Chart D.) I now fin 
a confirmation of this thesis of mine from an unexpect 
quarter. 


According to the old Sanskrit texts on Laya Yoga, AU] 
consists of four parts: A, U, M and the ardha-matra and 
sound begins in the back of the mouth with A, traverses 
centre with U, and ends upon the lips in M. In the process 
Creation of the world this sound issued in four stages.* 


The syllable A is considered to be the right wing of the Great Bi 
(Kala Hamsa), U its left wing, M its tail, and the ardha-matra 
its head (Nadivindu Upanishad). After reaching the third syllable 
in his meditation, the aspirant passes on to the fourth, which is i 
silence which follows. He thinks of the Divinity in that silence. Th 
is also a reference to this in The Voice of the Silence: “And then ti 
canst repose between the wings of the Great Bird. Aye, sweet is r 


*A,H, U and N? AUM can be pronounced in three stages only: A, U and M. 
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n the wings of that which is not born, nor dies, but is the AUM 


eh eternal ages.” (20) 


AUM is Brahman (the Creator) (Rigveda). 


Ji i clear from what is stated above that (a) the Great Bird 


{a none other than the Creator Brahma or Ahura Mazda who 


"Wy nol born, nor dies, but is the AUM throughout eternal ages; 
b) He is symbolized by the Zarathushtrians as “Farohar” with 
At and left wings, its tail (lower part of the robe) and its head ; 
1) it in called Kala Hamsa by the Hindu yogis; and (d) the 
thor of the Nadavindu Upanishad evidently had the picture 
of "Farohar” in his mind when he penned the lines quoted 
above, for the Hindu symbol of AUM has no wing, either on 
the right or on the left, nor has it a tail, unless we write it 
Aveatawise as shown in Chart D, item (a). 


The ancient mystic schools of India, Iran and Egypt often 

mbolized the Creator (by whatever name you call Him— 

rahma, Ahura Mazda, Jehovah, or God) as a Great Bird (Kala 
Ilana, Farohar or a Winged Figure).@ During spiritual 
exercises (Sadhana) the aspirant for higher life meditated on the 
sound of the Sacred Manthra (AUM, AHUN, etc.) and/or 
on A picture before him. Then he tried to attune his con- 
slousness with that of the entity represented by that picture 
which may be that of his guru or Prophet or of AUM or Kala 
Hamana, ic. Farohar. By such regular practices he sought to 
levelop his etheric “chakras” one by one and finally awakened 
the Aundalini (the Serpent Fire: Av. Azhi). 


All this is not foreign to the ancient Zoroastrian scriptures 
How extant: Haptan Yasht asks the devotee to attune with 
"the spinal passage through fifty doors? (vasim-cha yam panchasa- 
diwaram yazamaide) and names the seven “Chakras”, Matkaintish, 
ele, "Anahita, an appellation of Aban Yazata, seems to allude 
to the Heart Chakra, Anahata. Aban and other Yashts are full of 
veiled allusions to yogic practices. Secret powerful Manthras 


were chanted by adepts of yore in Iran, asanas like do-zanoo and 
= U form of Setubandh Sarvanga asana were used, and deep breathing 


sseeives Were in vogue as are referred to in Mithraic rituals. 
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Finally, the Great Bird forming part of the emblem of 
Farohar, is the eagle which in the ancient Iranian System of 
Ideograms stood for the letter ‘A’, as we have already seen 
above. Therefore, as a religious symbol it means A(hu) or 
A(hura), the Supreme Being. Its outstretched wings probably 
typify the two Mainyus, mighty forces of nature,—Spenta 
(Positive, Life) and Angra (Negative, Not-Life),—whose 
continuing interaction is the very basis of all Creation. 


In a secondary sense, this emblem also indicates our F ravashi, 
Farohar, guardian spirit or over-soul. Strange though it may 
sound, the human soul and Farohar are the same and yet quite 
different. To take a simple, though imperfect, analogy: the 
electric bulbs (physical bodies) in a city (this world) give light 
(souls, human personalities), dim or very bright in proportion to 
their candle-power (evolutionary stage). If a bulb goes off (a 
person dies), another bulb is fixed in its place (the soul rein- $ | } 
carnates). Thus, though each bulb (human personality) has a 
separate existence, the electric energy (Divine essence) coming 
from the Central Power House (God) and flowing through it is 
universal. Our purpose in life is to strive to bring about a union, 
a “marriage”, of our soul with the Divine essence, Farohar. 
This happens when one surrenders completely his I-ness to 
God (Av. Khaetwa-datha, Sk. Swatva-data). The Wheel of 
Births and Deaths ceases to affect him any longer. Such a being 
may well exclaim with the mystic: “I have completely 
surrendered my I-ness and have myself become God (—Khudi 
meet gai, khud Khuda ho gaya hun maen).” 
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” through the ages 


“AHUN” : 


“AUM” : 


“HUN” : 


BOM.. HUN” ; 


See ALLAH....HOO” : 


“YA HU” : 


“YA HU?» 


ROQ; H002 


Spitama Zarathushtra (6325 B.C. 
Vide Note B in the Appendix, p. 40) 


Rig Veda (circa 4500 B.C., as 
proved by Lokamanya Tilak in his 
“ORION”). 


Shaivite and Tantrik texts. 
Buddhists (about 500 B. C.). 


Muslims recite “Allah” during in- 
halation and “HOO” during ex- 
halation whilst practising ‘jikra’ 
(chanting), 


Sufi Saints (Masnavi, 8th Century 
A.D.). 


Tansen, Poet Laureate in the Court 
of the Mogul King Akbar (1556- 
1605 A.D.). He testified in one of 
his famous songs that “When a 
Parsi recites YA HU (i.e. Ya AHUN) 
his prayer is accepted by God : “YA 
HU Parsi padhe so kabul’. 


Bhagwan Rajneesh (1972-A.D.) advo- 
cates the repeated shouting of the 
word “HOO” loudly during the 
practice of his brand of Violent 
Meditation and Deep Breathing. This 
practice is said to be most effective: 
“It is meant to hammer directly at the 
sex centre.” 
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vi, Auhar-Mazd, and thus coined their sacred Word 


WAL APPENDIX 
| | l W", as aforesaid. 
i NOTES ON 

HW) A: THE NAME “RAMA” 


I it (Vide page 30.) 


tingly enough, “RAMA” is also the name of a 
ta who presides over the 2lst day of the Zoroastrian 
, All auspicious works, marriages, etc., are started by 
bering His name just as the Hindus generally remember 
me of “Shri Ganesha”. “RAMA” means peace, “Divine 
1 or “Ananda”, an aspect of God. Compare the Gathic 
yer, Ramamcha aish dadatoo, i.e. “And may He grant (us) 
» Profound, or Divine Joy, through these (truths)” 
,_ 53/8). As a matter of fact, the three aspects of God, viz., 
Chit and Ananda, are all to be found in the name Ahura- 


W It is recorded in the Hindu Epic Ramayana that when King 
Ht AY Dasaratha asked Rishi Vasistha to devise an auspicious nam 
| ii for his first-born child, Vasistha took the syllable “RA” from 
| the word “Narayana” occurring in the mantra “Om, Nami 

| Narayana”, and “MA” from the word “NAMA” in the man 
“Om, Nama Shivaya”, and coined therefrom a new name, RAMA 

Wh Ii which was given to the child. 


i! 
| ei, One can understand that Narayana: as a name of God ha 
HN Ae some beneficence in it. But the word “Nama” merely mean 
| yh salutation, and taking the syllable “MA” from it appears to be 
He quite pointless. In this connection, I suggest the following 
| if derivation as more probable. 


SAT, the Ultimate Reality, from ah, to be. 


Ss 
I 


Il 


| The most important manthras (mantras), according t ANANDA, Divine Bliss. 
| [l | Hormazd Yasht, are the names of God; and among them 
i iW most potent “are” AHURA, His 12th name, and MAZDA, thi 
ih ae 20th name. It seems that Rishi Vasistha took “RA” fron 
Wie | f AHURA and “MA” from MAZDA, and then by joining ther 
| ( he framed a new and very auspicious name for the Avatara 
VENI God Himself. In other words, Vasistha extracted the namg 
i “RAMA” from the very centre or core of the name of Goc 
i | (AHU)RAMA(ZDA). 


CHIT, da, to know. 


Il 


Incidentally, Rama, as an Angel, also presides over the 
 Pløctro-magnetic vital life force (Khastra) that emanates from 
the Sun (Mithra) and which enters our body along with the 
nlr (Vayu) as the Breath of Life. Students of Yoga, Theosophy 
gnc Rosicrucianism (78) who regularly practise spiritual exer- 
ies, which invariably include deep breathing and intonation 
of certain manthras and vowel sounds, will readily understand 

esoteric reason why Angel Rama is generally remembered 
Wer Mithra, and why Angel Vayu is so remembered along 
with Rama, in Zoroastrian prayers. All this points to the 
Wielent belief that deep breathing, regularly practised, not 
wily renovates our body but uplifts us both psychically and 


} gpiritually. 


| 
| Another classic example of this ancient Hindu practice i 
| furnished by Varaha Mihira who declares that the Sanskrit wor 
| | “HORA”, meaning time, is bodily lifted from the middle o 
the expression ‘“‘Ahoratra’, i. day and night; thus 


“A(HORA)TRA”. The English words “hour” and “Horary 
are cognate with “Hora”. I personally believe that “‘Hora’ 
(time) is derived from Av.“ Hoare” meaning “the Sun”. 


Similarly, following this ancient practice, the Hind 
Rishis of yore extracted the first syllables from the twin-nami 
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| be observed that at the birth of Zarathushtra VE was 
wit to leave Cancer, ruled by the Moon; it was in the 
ihata or Constellation of Punarvasu, ruled by Jupiter. 
, in A way, tallies with the teaching of the esoteric Zoroas- 
Ht School (Elm-e-Xnoon) that our Prophet always takes birth dur- 
Periods jointly presided over by the Moon and Jupiter. Further, 
then about to enter the sign of Gemini, The Twins. 
quite significant, for he was the first Prophet of 
to proclaim the fact about the manifestation, in the 
, of the Twin Spirits— Spenta and Angra, res- 
Yepresentatives of Life and Not-Life—under Ahura 
Ju. In other words, he spoke about Unity of the Godhead 
ty of Nature or Creation. (See Yasna 30:3,4.) 


B: THE ERA OF LORD ZARATHUSHTRA 
(Vide page 37) 

(1) Zarathushtra appeared 3,000 years after Gayo 

mard according to Dastur Zatsparam (=A flowe! 

among men) of post-Sassanian Iran. 


Solon, the great-grandfather of Plato, was informed by th 
Egyptian Priest of Sais that according to their ancient templi 
records a continent (Atlantis) submerged into the sea 9,00 
years before his time. This would be in or about 9564 B.G; 
This is the year of the Great Deluge described in the Hol 
Vendidad and other scriptures. Investigations during the recen 
Geophysical Year also revealed that the last Ice Age ende d 
Cees T TT However, the matter is clinched beyond the shadow 
‘doubt by the value of the letters of our dear Prophet’s 
y © obtained according to the “KaTaPaYaadi” System 
deseribed (see pp. 21-2). We have to use the Table 
there but with this difference that the value of the letter 
in Avesta has to be taken as 3 instead of 2 since there 
ve two forms of the letter “Y”? in that language. Again, in 
there are no Lingual characters; hence Dental ‘T’ 


y 
Sete be taken as 1, TH as 2, and so on. 
(2) According to an old couplet in Persian (25), the Vernal 
Equinox (“VE”) was in the Sign Cancer van a Gustasg ne; bance D TSR ls ei 
accepted the religion. VE is now (1974 A.n.) in Pisces 6° 30”, inltting half letters and 
It has a retrograde motion of about 1 degree in 72 years. From vowels: ZaRMDH ER. 
this we can easily ascertain when VE was in the Ist degree o riting Avestawise, i.e. from 
Cancer. Thus : right to left: R THRZ 
For traversing 23° 30’ of Pisces: 1,692 years Value of these letters: ee a! 
S As 30 degrees of Aries: 2,160 _,, i 
ee 30 ,, of Taurus: 2,160 _,, This means that Zarathushtra was born 3,239 years after the 
” ” 30 , of Gemini: 2,160 » of the New Cycle (Salan az bundahishn) (®), i.e. from” 
oe l degree of Cancer: 72, märd, This is very close to the traditional estimate of 
8,244 years w yens according to Zatsparam Saheb. We can now find 


Gayomard was the leader of the surviving Atlanteans wh 
came over to Asia and a new Cycle of Humanity started fron 
him (Az Gayomard anda Soshios). These refugees were called 
“Poseidonians” (Peshdadians?) from the Island of ‘Poseidon’ 
which went down last. (4) 


This shows that Zarathushtra flourished about 6564 B.G. 
(9564 B.c. minus 3,000 years). 


Gils oI ae Tai 5 +42 of Zarathushtra by simple subtraction: 
8,286 years of Gayomard: 9,564 B.C. 
—1,974 a. ü of the name “ZARATHUSHTRA” 3,239 years 


Year of birth of Lord Zarathushtra: 6,312 B.C. 4f Zarathushtra : 6,325 B.C. 
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I may add, incidentally, that Zarathushtra’s very name bore 
testimony that he was to be a great World Teacher : 


ZA =Divine, Shining: 
RATUSH =The Prophet and His Message; and 
THRA =Suffix showing “agency”. 


Hence, the whole name means ‘‘One who will proclaim to the 
world the Divine Message”. It seems that later on the letters 
“T” and “TH” were transposed and the name was changed to 
“ZARATHUSHTRA’” so that the value of his name can tall 
exactly with the years from Gayomard. 


To sum up, Lord Zarathushtra was born about 6,000 years 
before Christ or, to be exact, in the year 6325 B.c., on a da 
corresponding to the present March 21; with the sun in Aries 
according to Dastur Zatsparam. This also tallies with the 
estimates given by the ancient Greek writers; viz., Xanthus 
Lydia (500-450 B.c.), Eudoxus of Cnidus (368 B.c.), Aristotle 
(350 B.c.), Hermippus (250 B. c.) and Plutarch (46 a.p.). Thei 
estimates range from 6519 B.c. to 6194 B.c. It is not only 
puerile but utterly preposterous for anyone to suggest that the 
above-noted master minds, one and all, committed the sa 
serious blunder of writing “6,000” in place of “600”. 


For a detailed discussion with charts and tables, reference 
may please be made to my articles in ““PARSIANA”, Novem: 
ber 1966 issue ; “THE SANJAN MEMORIAL VOLUM 
(1971)”, pp. 177-84; and “JAM-E-JAMSHED dated 21st 
March 1970. 


We are on the threshold of a New Age 


Interestingly enough, the current Piscean Age, presided 
over by Neptune, with a sub-influence of Saturn, is no 
coming to a close and we are in the Sandhi period between two 


in its evolutionary progress. VE will soon enter a new Sign 
and usher in the Aquarian Age, presided over by Uranus, the 
Great Awakener, with a sub-influence of Jupiter lasting for a 
thousand years. During this new Age Universal Brotherhood 
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be an actual fact, a World Government will be estab- 
and the spiritual evolution of mankind will be greatly 
vated. (A Zodiacal Age lasts for about 2,160 years.) 


will come about during the Ministry of a new World 

iher, another spiritual son of Holy Zarathushtra, born of 

in, as proclaimed by our ancient sacred Writ. He will 

ye amongst us, as it has usually happened in the past 

k mutations of the Zodiacal Ages. Great changes, cata- 

smile and spiritual, will take place preparatory to his coming, 
mg the last quarter of this century beginning next year. 


lmost 2,000 years ago, seeing his Star rising in the East, 
Magi High Priests and Astrologers from Iran went to 
lehem to adore the Master, at his birth. But his own 
jle crucified him within three years of his Ministry! 
| we recognise him when he comes again? Are we ready 


do serve him? Think it over. The time is short and the work 


#upendous. 
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(1) 


(2) 
(3) 


(4) 
(4a) 


(5) 
(6 


w 


(7) 


(8 
(9) 
(10) 


eg 


(10a) Even etymologically, J and Z are interchangeable 


(11) 
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© "Vashna Auramazdaha” = “By the grace of Ahura 
Mazda”. For the cunciform passage and its translation 
wee The Rock Records of Darius the Great by Manek B. 
Pithawalla, p. 58. 


Sir Monier Monier Williams, Sanskrit-English Dictionary 
Introduction, p. xxv. 


The History of the Alphabet by Isaac Taylor, Vol. IL 
p. 261. 


I) See The Brotherhood of the Rosy Cross by A. R. Waite, 
E p 430. 


The Hymns of Atharvan Zarathushtra, pp. 381-2. 
Sanskrit-English Dictionary, Indroduction, p. xxviii, f.n. L i 
) THE CHAKRAS, A Monograph, by Bishop C. W. 
Leadbeater, 8th Edn. pp. 73 and 77, Theosophical 
Publishing House, Adyar, Madras. 


Ibid., p. xxvi. 


See the Plate of Iranian Alphabets, item 4 in column 
headed Sassanian coins, IV to VI Century A.D., in Th 
History of the Alphabet by Isaac Taylor, Vol. IL 
page 236. 


|) With this compare an old Masonic/Rosicrucian prayer: 
"Under the shadow of Thy Wings, O God!” (Sub umbra 
alarum tuarum Jehovah). 


e. g, Av. “yaz? (=to become attuned with), but 
Sk. “yaj.” 


See Fig. 17, item 5, Writing and Alphabet by A.C, 
Moorhouse, p. 42. 


lor some useful discussion on the esoteric interpretation 
of Aban Yasht, reference may please be made to revered 
 Pasturji Saheb Khurshid S. Dabu’s several articles on the 
subject, the last of which appeared in The Jam-e- Jamshed 
on May 27, 1974. 
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(23) The Rosicrucian Order is a non-sectarian fraternal bod: 
of men and women devoted to the investigation, stud 
and practical application of natural and spiritual la 
and dates back from the time of the ancient Magi Pries 
of Iran and Egypt. For complete information write for 
free copy of The Mastery of Life to the Rosicrucian Orde 


AMORG, San Jose, California, 95191, USA. ERRATA 
(24) See The Ancient History of the East by Lenormast an 
Chevallier, Vol. I, p. 13. para line For Please read 
(25) See The K. R. Cama Memorial Volume, pp. 235 6 4 2 Muller Mueller 
where the following Persian couplets are quoted from 
Khordeh Avesta by Dastur Rustam Gustasp Ardes 7 2 8 “Thus, Thus, 
(A. Y. 1087, ie. around 1717 A.D.) : “Chun az pads 
Gustasp si-sal beguzast Zarathusht Paighambar padid am 21 à 4 
va Gustasp din az-u paziraft...... va aftab khish-ra b (from bottom) sanskrit Sanskrit 
aekarb aword va Gustasp be farmood ta kabiseh kardand 
Farvardin an-ruz aftab ba-sartan giraft”, i.e. when 30 ye 22 fi 3 Mihir Mihira 
of the reign of King Gustasp had passed, Proph 
Zarathushtra appeared. King Gustasp accepted 25 3 2 
religion from him...... and the Sun was at that time i Hapt Haft 
Scorpio. Gustasp gave an order to perform the ‘kabise, 8 6 
or intercalation; and at that time in the month of Farvar hag imilart 
(i.e., at the Vernal Equinox) he put the Sun in Cancer. 33 l l Similarly Similariy, 
other words, as a result of the calendar rectification made by o ; ats ‘ 
dear Prophet it was found that at that time the Sun was ad 6 3 Dadining Wa pea 
Aries (Tropical) and Cancer (Sidereal). This relationship of t se ; n we iH 
two Kodiacs comes about only once in 25,920 years, called t : 
Plato’s Year, and this happened at the birth of Zarathushtra ; z Geni 
per the Iranian tradition recorded in these couplets. ie itn scree rs 
(26) Dinkard, II, 419, 9, | 
! 


